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“A
bout 75% of people that I meet, I can 
guess their birthday within10 days, 
which is quite incredible. It’s a very 
subtle thing, sometimes it’s the way a 

person looks, sometimes it’s their body type,” reckons 
Detroit producer and polymath Jimmy Edgar, holding 
forth on his acuity with star signs and astrology. “It’s 
typically mannerisms, really small things that people do, 
that give away whether they were born under a certain 
sign. It still boggles my mind. It’s something you pick up 
after researching things and asking people when their 
birthdays are and things like that.” It’s immediately 
apparent, engaging this highly personable, disarmingly 
direct music maker, that he’s not your typical boring DJ. 
No, Jimmy is made of starrier stock than that. He’s in 
tune with the galaxy, is a charismatic musician in the 
grand tradition who favours vibes over bank balances. 
He’s an award-winning fashion photographer and 
designs lines of exquisitely cut clothing, a fi lmmaker and 
DJ, too. None of which would matter one jot if his tunes 
didn’t bang like a barn door. But his music glimmers with 
a particular iridescent sheen against the faceless grey 
that so dominates club music. 

 BOLT OUT OF THE BLUE                                
It’s full of life, ultra-bright colour and funk and has been 
since Jimmy fi rst burst on to the electronic scene in 2003 
under the name Michaux, and quickly reverted to his 
given name, dropping the classic star-gazing tech R&B of 
‘Color Strip’ for Warp in 2005. In the ensuing years, he’s 
kept constantly busy with a morass of diverse projects 
and nom de plumes, from the dark, sexual Chicago house 
pump of his Plus Device project to the cold-wave synths 
and sinister vibes of his aptly-named Creepy Autograph 
pseudonym. But a follow up to his debut album wasn’t 
forthcoming. Until now, that is. ‘XXX’ — out now on !K7 
— seems to have appeared like a bolt out of the blue. A 
welcome, warm squelch of Prince-alike purple synth-
funk, android vox and outré 80s keyboards, with a tense, 
carnal thrust, it wears its title proudly like a tight-fi tting, 
snug red leather bodysuit. In gestation for fi ve years, 
‘XXX’ came about after Warp rejected an early version of 
the album, and Jimmy was temporarily left hanging. 
“It’s sort of a funny story actually,” Jimmy recalls. “Warp 
Records rejected my album when it wasn’t completely 
fi nished a couple of years ago. I just decided to hold off 
for a bit and see what happened and then !K7 got in 
touch and they were at a standstill point, looking for new 
artists to develop.” The next part of the story seems to fi t 
Jimmy’s belief in kismet and star signs with a sense of 
almost cosmic alignment.
“It was sort of a strange thing, I was looking at a 
horoscope that I sometimes read, and it said that I was 
going to receive a contract, and I was sort of curious 
about it, and coincidentally, that day, !K7 contacted me 
and put in an offer, so that was the time when we started 
negotiation. In every sense they’ve been great to work 
with.” 

Far from cowed by the experience of rejection from Warp 
— whom he maintains were “…great, I really love them, 
everybody there,” hooking up with !K7 has given him a 
brand new lease of life, afforded him the impetus to 
create what few could dispute is his best set to date. And 
just as his signing to !K7 seemed to be a divine gift, his 
new set arrives in a time more receptive than ever to the 
early ’80s soul sound, when many funk and disco cats 
switched their guitars and horns for synths and went 
electronic. 

Filled with the classic fl avours of Paisley Park Records, 
Kleeer, Slave, late period Fatback Band and Cameo, and 
countless forgotten examples of electro boogie, ‘XXX’ 
seems to materialise perfectly-formed into a climate 
where the likes of Dam Funk, Kyle Hall, Oriol, Floating 
Points and Space Dimension Controller are propagating a 
futuristic funk revival, and a predilection for jheri curls, 
sharp silk suits and drop top Cadillac cars spray-painted 
neon pink.
“I learned piano when I was younger and I got back into it 
in the last few years, because the state of electronic music 
was kind of boring to me. I’m back into this performance 
aspect and song aspect. So this progression was sort of 

natural for me, and it was sort of before I realised all this 
stuff was coming out like Dam Funk, which I really like, 
but I think we’re all on this natural pathway towards more 
musical music that was needed in this scene,” Jimmy 
considers. “I don’t think we really have anything to do 
with each other, but it was this natural progression that 
we seemed to follow at the time. It’s really nice because 
when I was fi rst doing this, I felt alone, and I’d always 
done this kind of music but put it off to the side. It makes 
you feel a little more comfortable when other people are 
doing it too, unfortunately. But I’ve always considered 
my music R&B, whether it be funk or electronic or 
anything.”

“I think everything 
in life has rhythm 

and colour, and 
playing with those 

tones in music and 
writing is all kind of 

one.” 

JIMMY EDGAR
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10 OF JIMMY EDGAR’S 
FAVOURITE SEX TRAX
01. Starshine ‘All I Need Is You’ 
“I’m not sure when this is from, I think late 
’70s, early ’80s. But it’s just a really good 
simple tune, an instrumental groovin’ track.”

02. I Level ‘Give Me’
“This is an electro dance track, I think it’s hot 
because it’s all about taking a girl’s virginity. 
The lyrics are sorta subtle but it’s an 
interesting message, kinda weird!”

03. Rah Band ‘Message From The 
Stars’
“Dam Funk turned me onto this. It’s just one 
of those songs that you have to hear, sort of a 
cosmic funk track.”

04. Dopplereffekt ‘Infophysics’ 
“A classic Detroit electronic track. Really 
melodic, inspired by Kraftwerk, I use it quite a 
lot in my DJ sets. It’s in the same key as a lot 
of funk tracks so when you hear lyrics over it, 
it sounds really great.”

05. Vanity Six ‘Make-Up’
“These were three chicks who were dancers 
and sorta sleazy singers. This is a track  about 
putting on make-up. I just really love it, it’s 
got a new wave feel to it. The last lyrics are 
‘Light a cigarette cos I’m not ready yet’ cos 
she’s putting on her make-up.”

06. Aaliyah ‘One In A Million’
“I just think it’s one of the sexiest R&B tracks, 
Aaliyah has one of my favourite voices ever, 
and of course, it’s Timbaland. It has really 
good ambience.”

07. Michael Jackson ‘Dangerous’
“I really like the version he did on the MTV 
Music Awards, because it has this super sound 
design aspect to it as well as dancers doing 
dance moves. It’s just this really sexy track 
about a dangerous girl.”

08. Evelyn Champagne King ‘Love 
Comedown’
“This reminds me of Detroit radio, it’s just a 
really great love song.”

09. Virgo ‘Take Me Higher’ 
“This is one of those tracks that came out of 
Chicago in the late ’80s. They’re pretty much 
electronic pioneers. The chords in this track 
are really sexy, when you get that minor organ 
sound, it’s synonymous with sexy music. It’s 
one of those tracks that makes you feel good 
just from the sounds in it.”

10. Prince ‘Head’
“It’s about giving and getting head. He played 
all the instruments on the track and an 
amazing thing he did with the solo was slow 
down the track on the tape and tuned up his 
synthesizer so he could play a synth solo slow 
over it, and when he played it at a normal 
speed, it sounded like he was this wickedly 
fast keyboard player!” 

GRUBBY GROOVERS!
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 SLUTTY SYNTHS                                             
Stylistically, ‘XXX’ explores melodic lush machine rhythm 
in its most ebullient shades. ‘Function Of Your Love’ 
layers up lascivious, slutty synths over a creeping old 
skool electro bassline and soothing keys, packs in 
irresistible funk; ‘Hot Raw Sex’ seems like a collision 
between Prince in his early pomp and Laidback’s 
evergreen dancefl oor fave ‘White Horse’ (yeah, that 
good); ‘New Touch’ would have B-boys doing headspins 
on their linos back in Union Square in the early ’80s; and 
‘In My Color’ rocks an early house fl ex, with synth drops 
plashing into our eardrums in a multiplicity of 
brain-fi zzing hues. It’s a defi nite step away from the 
more Detroit techno-indebted ‘Color Strip’ then, but 
beyond its funk fi xation, the glue that binds ‘XXX’ 
together is its sexual subject matter. With song titles like 
‘Push’, ‘Midnite Fone Calls’ and ‘Turn You Inside Out’, and 
tracks on the previous album including ‘I Wanna Be Your 
STD’, it seems reasonable to surmise that Edgar is 
obsessed with sex, but the reality, according to him, is 
much more complex, and draws a comparison between 
the rhythms of music, sex and life in general.
“Most of my lyrics have to do with tension. Besides ‘Hot 
Raw Sex’, which is a blatant song, most of it is about the 
mystery behind it, the tension behind relationships. I 
think everything in life has rhythm and colour, and 
playing with those tones in music and writing is all kind 
of one. The rhythm of relationships and rhythms of 
talking and of walking down the street, everything has 
rhythm.”

 IN THE CITY                                                 
Edgar is inspired by city life. He grew up in Detroit, and 
spent most of his life there, bar the last four years in 
NYC. Now setting up a temporary residence in Berlin, he 
seems to have acquired a new creative muse in the 
German capital.

“Berlin is an interesting city. I don’t know it that well 
because I’m still fairly new to it. I’ve lived in Detroit for 
pretty much my whole life with the exception of living in 
New York for the past four years. It’s just a nice thing, 
being here, because I equate it to living in New York and 
discovering a new city, it takes a couple of years for you 
to get into it. I think anything new in that sort of range 
is inspiring to me either way. It’s that point of discovery 
that’s interesting to me.”

With his passion for fashion running concurrently with 
his sonic innovations, Jimmy’s photography for such 
magazines as Urb, Spot and Blink is an ongoing concern, 
but his ultimate desire is to unite his disparate loves and 
create a project that intertwines his various creative 
endeavours into one complete work, something he’s 
aiming for post-‘XXX’.
“That’s pretty much what everything is heading towards 
right now. I’m working on 10-minute fashion fi lms 
complete with sound design and music and stuff like 
this. It’s a matter of having the time to do it at this 
point. But working with this new label, they’re really 
receptive in pushing the ideas of my music, it’s really 
important.”

Wherever Jimmy heads next is bound to be fun, funky, 
freaky, suitably galactic — and possibly under another 
pseudonym.
“I like the idea that you can start all over and come up 
with a name and a personality for that contract and 
basically start from new and not have any false 
pretences from your other projects affecting it. 
“I like to get into reinventing myself, and it’s a nice way 
to reinvent yourself mentally as if you’re a new band 
member and a completely new person and making music 
for the fi rst time.”
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